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Discipline of Drama, Theatre and Performance, 
School of English and Creative Arts, 
O’Donoghue Centre, University of Galway 





**Please be advised that space in modules for visiting students is extremely limited and ALL (even those from direct partner institutions) have to apply directly to the discipline of Drama and Theatre Studies as detailed on the next page by the end of the first week of classes in either semester.**


This handbook contains an overview of modules available to Visiting Students (International and Erasmus) in Drama and Theatre Studies for 2026-20267and the relevant procedure for applying to take them.  

For information on general Drama and Theatre Studies policies and guidelines, please refer to the overall undergraduate programme student handbook which will be given to you following admission to your module(s).  As a Visiting Student, it is important that you familiarise yourself with local policies and guidelines for each subject you study, particularly for differences in matters including marking scales. 

How to apply to take Drama and Theatre Studies modules as a visiting student: 
The Drama and Theatre Studies modules listed in this handbook are open to all visiting students BUT with preference given to direct partner institutions including: 

Berea, Kentucky 
University of North Carolina (Chapel Hill) 
New School, New York. 
University of Illinois Chicago 
Tours 
Oviedo 
University of Malta
Curtin, Perth. 
Fraser Valley, BC

Semester One: All students (including those affiliated with partner institutions) will have to submit expression of interest by email (drama@universityofgalway.ie) with subject line “DTS VS Module expression of interest” by Thursday 10th September at 12 noon.  Students will be notified of outcome of applications by Monday 14th  September.    

Semester Two:  All students (including those affiliated with partner institutions) will have to submit expression of interest by email (drama@universityofgalway.ie) with subject line “DTS VS Module expression of interest” by Thursday 14th  January at 12 noon.   Students will be notified of outcome of applications by Monday 18th  January at 5PM.    

The expression of interest must include: 
1. Name of and year level in home university.  
2. Formal application statement (2-3 sentences on appropriate academic/practical background and/or other case for suitability to the module). 

Places may have to be reduced due to public health restrictions and/or larger student intakes on our core degree programmes and/or at discretion of discipline so there is no guarantee all students can be accommodated even from direct partner institutions.  

If you are accepted, you will be enrolled MANUALLY by our discipline administrator and will receive further instructions following your acceptance. 

**Please note that it is your responsibility to verify that any modules you are accepted to are transferable for credits at your home institution.**


Who to contact following admission to Drama and Theatre Studies modules: 
Your first point of contact for office hours or advice on general discipline policies in Drama and Theatre Studies is: 
· Head of Undergraduate Studies- Dr Ian R. Walsh
ian.walsh@universityofgalway.ie 

You may also liaise with individual module instructors after acceptance into modules.   
If the query is related to matters not directly related to Drama and Theatre Studies module work or discipline policies, you will have to liaise with the International Office and/or your home institution.  

Other important discipline contacts include: 
· Discipline Administrator- Olivia Burke - drama@universityofgalway.ie  


Location of Drama and Theatre Studies modules:

All module classrooms are located in the O’Donoghue Centre for Drama, Theatre and Performance which is no. 8 on this campus map:  https://www.universityofgalway.ie/media/buildingsoffice/files/maps/NUI-Galway-Campus-A4-Map_D6.pdf 

Full List of Drama and Theatre Studies Academic Staff

· Charlotte McIvor, Senior Lecturer [full-time], Head of Discipline in DTS, Head of Postgraduate Studies in DTS    charlotte.mcivor@universityofgalway.ie 
· Ian R Walsh, Senior Lecturer [full-time], Head of Undergraduate Studies in DTS, ian.walsh@universityofgalway.ie  
· Patrick Lonergan, Professor [full-time], Head of Third Year Erasmus and Exchanges in DTS. Management,  patrick.lonergan@universityofgalway.ie  
· Jessamyn Fairfield, Senior Lecturer [full-time], Internships and Placements Coordinator in DTS, Jessamyn.fairfield@universityofgalway.ie 
· Finian O’Gorman, Druid Lecturer [part-time], Druid Director in Residence, drama@universityofgalway.ie   
· Marianne Kennedy, Lecturer [full-time], Artistic Director, O’Donoghue Centre for Drama, Theatre and Performance, DTS, marianne.nichinneide@universityofgalway.ie  
· Michael O’Halloran, Technical Officer [part-time], DTS, Michael.ohalloran@universityofgalway.ie   
· Miriam Haughton, Senior Lecturer [full-time], on research sabbatical 2026-2027), miriam.haughton@universityofgalway.ie   
· Olivia Burke- Administrator [part-time], DTS, drama@universityofgalway.ie




Academic Term and Exam Dates 2026 - 2027
 
	First Semester 

	 

	Teaching – all years: 
	Monday, 7th  September – Friday, 27th November  (12 
weeks of teaching) 

	Development Week  
	Monday 12th October – Friday 16th October – There will be no 
classes this week but Students are expected to use this time for  
group rehearsals and development of projects.  

	Bank Holiday: 
	Monday 26th October  (NO CLASSES) 

	Study Week: 
	Monday, 1st December – Friday, 5th  December 2024 

	Semester 1 Exams: 
	Monday, 8th December – Friday, 19th December (10 days of exams) 


 

**NOTE: This timetable and all module descriptions (including instructors) are provisional and subject to change.  Liaise with Head of Undergraduate Programmes in Drama and Theatre Studies and/or your module instructor(s) for the most up to date information following your enrolment in modules.  

TIMETABLE SEMESTER 1

	CLASS
	Day & Time
	Venue
	Instructor
	ECTS

	DT2118
Musical Theatre in Context
	Monday 12–1

Monday 2-3
	Studio 1
	Patrick Lonergan
	5

	DT3302
Theatre for Children
	Monday 9-1
	Studio 2 & Seminar 1
(ODT wk 7 & 12)
	Marianne Kennedy
	15

	DT2119
Modern Drama, World Theatre and Film 
	Wednesday 12-1

Friday 12-1

	Studio 1

	Finian O’Gorman
Ian. R. Walsh
	5

	DT3301
Acting, Directing and Production Practices
	Thursday 10-1
	Studio 2 

	Ian R. Walsh

	15



TIMETABLE SEMESTER 2

	CLASS
	Day & Time
	Venue
	Instructor
	ECTS

	DT2117
Socially Engaged Theatre and Performance
	Monday 12-1

Monday 2-3
	Studio 1



	Jessamyn Fairfield
	5

	DT2115
Writing for Stage and Screen

	Wednesday 12-1

Friday 12-1
	Seminar 1

	TBC
	5

	DT2121 Theatre and Language
	Tuesday 12-1

Tuesday 2-3
	Rehearsal Rm 1

	Marianne Kennedy
	5

	TP307: 
Third Year Production

(NOTE: This is an intensive 30ECTs module equivalent to a semester of course work)

	Rehearsal Weeks 

Times will be confirmed later



	O’Donoghue Theatre and TBC
	Ian Walsh 
	30





MODULE DESCRIPTIONS 2026-2027

Full outlines will be on Canvas before the beginning of term.  

Modules may be taught by one or more instructors but there is always one module convener who is the primary point of contact for questions about your module.  They will be identified to you at the beginning of your module.  
________________________________________________________________
SEMESTER 1

DT2118 Musical Theatre in Context  
12-1pm and 2-3pm Mondays [optional hour for group work and screenings 1-2]

Venue: Studio 1, O’Donoghue Centre.

Lecturer: Patrick Lonergan

Module Description
This module explores musical theatre in its creative and societal contexts. Each week, we will explore a different dramaturgical component of the musical theatre form, from overture to final curtain, drawing on key examples of musical plays from the twentieth and twenty-first centuries. We will consider how musicals have tackled major themes such as racism and the climate crisis; how they have pushed the theatrical form into exciting new areas; how they have been adapted into other media (from cinema to TikTok), and how they use music and dance to do things that are usually considered impossible in conventional theatre and film.   

By the end of the class, students should have a thorough understanding of the history of musicals, and should understand how its form works in practice – knowledge that is important in its own right but which will also be relevant to students’ other modules.  
Classes will have a dual lecture/workshop format, with the first class each week dedicated to the exploration of key ideas and case studies, and the second involving group work that allows students to develop their own creative, collaborative, and analytical skills.  
For their assessment, students will prepare a director’s notebook on a musical revival (building on the dramaturgical work that we’ll be doing each week), and will also prepare a group performance response to a musical.  That performance can involve any aspect of performance, including music, song, dance, sceneography – and may be presented live or in digital format.   

Learning Outcomes 
· Identify a wide range of different styles of musical 
· Be able to analyse the dramaturgy of the musical and identify the different
approaches to genre.  
· Apply dramaturgical knowledge of the musical to other forms of theatre
practice.  
· Be able to explain and analyse cultural theories related to popular culture 
· Apply creative and dramaturgical skills in writing  
· Apply collaborative creative group work skills.  
 
Assessment 
Director’s Notebook on Musical Revival: 60% (Proposal due week 8; Final due two weeks after the end of the class).   
Group Creative Response:  30% (week 12)  
Critical Reflection on Creative Response: 10%   

Chronological List of Musicals Covered  
Each week, we will explore scenes, songs, and other features of several musicals, most of which are listed below. Students are not expected to familiarise themselves with everything on this list but will need to engage closely with at least four of them (those marked with an asterisk are particularly important). I will give advice on this in class and will provide resources on Canvas.  
· Show Boat (1927) – Jerome Kern (music), Oscar Hammerstein II (book & lyrics)  
· Porgy and Bess (1935) – George Gershwin (music), Ira Gershwin & DuBose Heyward (lyrics), DuBose Heyward (book) 
· Oklahoma! (1943) – Richard Rodgers (music), Oscar Hammerstein II (book & lyrics)* 
· Carousel (1945) Richard Rodgers (music), Oscar Hammerstein II (book & lyrics)* 
· Guys and Dolls (1950) – Frank Loesser (music & lyrics), Jo Swerling & Abe Burrows (book) 
· West Side Story (1957) – Leonard Bernstein (music), Stephen Sondheim (lyrics), Arthur Laurents (book) * 
· Gypsy (1959) – Jule Styne (music), Stephen Sondheim (lyrics), Arthur Laurents (book)  
· The Umbrellas of Cherbourg (1964) – Jacques Demy (book/screenplay), Michel Legrand (music)  - nb – this is a film not a stage musical.  
· Cabaret (1966) – John Kander (music), Fred Ebb (lyrics), Joe Masteroff (book)  * 
· Sweeney Todd (1979) – Stephen Sondheim (music & lyrics), Hugh Wheeler (book)  
· Les Misérables (1980/1985) – Claude-Michel Schönberg (music), Alain Boublil (concept/story), Herbert Kretzmer (English lyrics)  * 
· The Phantom of the Opera (1986) – Andrew Lloyd Webber (music), Charles Hart & Richard Stilgoe (lyrics)  
· Into the Woods (1987) – Stephen Sondheim (music & lyrics), James Lapine (book) * 
· The Lion King (1996) Elton John (music), Tim Rice (lyrics), Roger Allers & Irene Mecchi (book), additional theatrical development by Julie Taymor (director & co-conceptual designer) 
· Rent (1996) – Jonathan Larson (book, music & lyrics)  
· Wicked (2003) – Stephen Schwartz (music & lyrics), Winnie Holzman (book)  
· Caroline, or Change (2003) – Jeanine Tesori (music), Tony Kushner (book & lyrics)  
· The Little Mermaid (2008) – Alan Menken (music), Howard Ashman (lyrics) 
· Once (2011 stage musical) – Glen Hansard & Markéta Irglová (music & lyrics), Enda Walsh (book)  
· Fun Home (2013) – Jeanine Tesori (music), Lisa Kron (book & lyrics) 
· Hamilton (2015) – Lin-Manuel Miranda (music, lyrics, book(.  
· Waitress (2015) – Sara Bareilles (music & lyrics), Jessie Nelson (book)  
· Hadestown (2019) – Anaïs Mitchell (music, lyrics & original book; stage adaptation directed by Rachel Chavkin)* 
· A Strange Loop (2019/2022) - Michael R Jackson (book, lyrics, music).  
  
LINKS  
Cabaret https://www.youtube.com/watch?v=IOs82ubFyFQ  
The Phantom of the Opera https://archive.org/details/The_Phantom_of_The_Opera_Full_Stage_Show  
Wicked https://www.youtube.com/watch?v=lszc6K8vvWM  
Once https://www.youtube.com/watch?v=LO7dN-A_9n0  
Into the Woods – Available via library website  
 
Secondary Reading  
· Buchler, Michael & Decker, Gregory John (eds) Here for the Hearing: Analyzing the Music in Musical Theater (2023)  
· Deer, Joe Directing in Musical Theatre: An Essential Guide (2014)  
· Deer, Joe & Dal Vera, Rocco Acting in Musical Theatre: A Comprehensive Course (2008)  
· Everett, William A. & Laird, Paul R. The Cambridge Companion to the Musical (2008)  
· Gordon, Robert et al. British Musical Theatre Since 1950 (2016)  
· Hoffman, Warren The Great White Way: Race and the Broadway Musical (2014)  
· Kislan, Richard The Musical: A Look at the American Musical Theater (1995)  
· Knapp, Raymond, Morris, Mitchell & Wolf, Stacy (eds) The Oxford Handbook of the American Musical (2011)  
· Smith, Susan The Musical: Race, Gender and Performance (2005)  
· Symonds, Dominic & Taylor, Millie (eds) Gestures of Music Theatre (2014)  
· Taylor, Millie Musical Theatre, Realism and Entertainment (20


DT2119 Modern Drama, World Theatre and Film 
Wednesday 12-1 Seminar 1, Friday 12- Seminar 1
Instructor: Dr Finian O’Gorman and Dr Ian R Walsh

Module Overview 
This module introduces students to key theatrical experiments in modern world theatre and film, from the late nineteenth century to the contemporary. Students will learn how to identify, analyse and apply the dramaturgical approaches of major modern and contemporary movements in drama and film including realism, expressionism, epic theatre, postmodern film, postdramatic theatre and site-specific work. They will also learn to situate analysis of  international case studies (from Russia, India, Germany, France, Nigeria, Germany, USA, UK and Ireland) in relation to historical, social and national contexts. Students will engage with these different movements through discussion and performance in lectures and workshops.  

Learning Outcomes 
· Identifying the particular conventions of a range of international modern and contemporary theatrical styles and film genres.  
· Critically assess varying dramatic forms and film genres 
· Situate experimental movements and seminal plays/films within their cultural and historical contexts 
· Formulate a critical argument addressing a specific topic or issue 
· Practice modern staging techniques and exercises useful for actors, directors, designers, critics and dramaturgs.  
· Work in groups to stage or devise a short theatrical scene.  

Assessment:  
· Group performance 20% - Staged or filmed scene from play/film covered on the – in class week 7. course or devised piece in one of the styles covered.   
· Critical Reflection Essay 20%  
· Group performance 20% Applied Creative Task – Group response to prompt  
· Discursive Essay 40% 

Indicative Reading: 
Plays  
The Seagull by Anton Chekov 
Machinal by Sophie Treadwell 
Mother Courage and Her Children by Bertolt Brecht 
Death and the King's Horseman by Wole Soyinka 
4.48 Psychosis by Sarah Kane 
The Boys of Foley Street by ANU Productions 
Films 
Panther Panchali  (1955) directed by Satyajit Ray 
The Smiling Madame Beudet (1923) directed by Germaine Dulac 
Moulin Rouge! (2001) directed by Baz Luhrmann 
Theatre and Drama Studies 
· Barnett, David. Brecht in Practice. Bloomsbury 
· Brecht, Bertolt and Silberman et al. Brecht on Theatre. Bloomsbury, 2018 
· Braun, Edward, ed. Meyerhold on Theatre. Eyre Methuen 
· Mitter, Shomit. Systems of Rehearsal. Routledge 
· Pitches, Jonathan. Vsevolod Meyerhold. Routledge Performance Practitioners 
· Styan, J.L. Modern Drama in Theory and Practice 1: Realism and Naturalism. Cambridge University Press 
· Styan, J.L. Modern Drama in Theory and Practice 3: Expressionism and Epic Theatre. Cambridge University Press 
· Willett, John, ed. Brecht on Theatre. Hill and Wang 
Film Studies 
· Bazin, André. What Is Cinema?, Vol. 2. Berkeley: University of California Press, 2005 
· Fabe, Marilyn. Closely Watched Films: An Introduction to the Art of Narrative Film Technique. Berkeley: University of California Press, 2004 
Specialist Studies 
· Barnaby, Andrew. "The Purest Mode of Looking: (Post) Colonial Trauma in Wole Soyinka's Death and the King's Horseman". Research in African Literatures, Vol. 4 (1), 2014, pp. 125-149 
· Barnett, David. "Staging the Indeterminate: Brian Friel's Faith Healer as a Postdramatic Theatre-Text". Irish University Review, Vol. 36(2), 2006, pp. 374-388 
· Dickey, Jerry. "The Expressionist Moment: Sophie Treadwell". The Cambridge Companion to American Women Playwrights, edited by Brenda Murphy. Cambridge, 1999 
· Elsaesser, Thomas. "Expressionist Cinema – Style and Design in Film History" in Expressionist Film -- New Perspectives, edited by Dietrich Scheunemann. Edinburgh University Press, 2017 
· Krenn, Sylvia. Postmodern and Oriental Elements in Moulin Rouge! Film Analysis. Bachelor and Master Publishing, 2013 
· McIvor, Charlotte and Walsh, Ian R. "'Space' in Contemporary Irish Theatre: Histories and Theories". Palgrave/Springer, 2024 
· Murphy, Richard. Theorising the Avant-Garde: Modernism, Expressionism, and the Problem of Postmodernity. Cambridge University Press, 1999 
Digital Resources 
· Digital Theatre Plus: Concise introductions to Anton Chekov, Bertolt Brecht, Epic Theatre, Naturalism, and Realism 
· Canopy: Films resource.  
All digital resources are accessible through the university's library portal using your student login credentials. 

DT3301 Acting, Directing and Production Practices (15 ECTS) 
Lecturer: Ian R Walsh
Time: Thursdays 1-4pm,
Venue: Studio 1 and BOI Theatre
NOTE: BA FILM AND DIGITAL MEDIA STUDENTS WILL ALSO BE TAKING THIS MODULE. 
Module Description
This module explores the roles of the director and the performer in contemporary mid-late 20th-21st century theatre and performance work. This practice-based module engages the learner in practical exploration of directing and acting techniques and methods which move beyond naturalism/realism towards new approaches of meaning-making expanded through experimentation with the physical and the digital in the last 100 years? What does it mean that performers/directors recently do not define themselves within one artistic medium?  What ultimately becomes possible artistically when the goal is no longer to be “real” but to push the language of theatre and performance as far as possible, often in conversation with other art forms?   Figures and approaches covered include Katie Mitchell, Konstantin Stanislavski, Vsevolod Meyerhold, Jerzy Grotowski, Anne Bogart and Tina Landau, 
Learning Outcomes
On completion of this module, a learner will be able to: 
1. Analyse the interplay between practical acting and directing techniques and key artistic movements within theatre and performance studies in the second half of the twentieth century and first decades of the twenty-first
2. Demonstrate embodied understanding of the practical skills associated with various practical acting and directing techniques through the execution of in-class exercises and solo and group performance projects
3. Trace the expansion of possibilities for the physical and psychological processes of the actor and the role and remit of the director in training and production work within theatre, performance and broader art forms 
4. Evaluate individual application of physical and psychological actor processes and/or the successes and limitations of directorial vision to the shaping and presentation of the live theatrical and/or screen based practical performance assessments 

Assessment 
Practical Performance Assessment 1 -30%
Practical Performance Assessment 2 -40%
Practical Performance Assessment I- Prompt Script Exercise – 10%
Practical Performance Assessment II- Critical Reflection Essay – 20%  
Indicative Readings
Plays:
The Seagull by Anton Chekov
The Maids by Jean Genet
Love and Information by Caryl Churchill  
Critical Reading 
Bogart, Anne. A Director Prepares: Seven Essays on Art and Theatre. London: Routledge, 2001. (NUI Galway Library online access)
Bogart, Anne and Landau, Tina.  The Viewpoints Book: A Practical Guide to
Viewpoints and Composition.  New York: Theatre Communications Group, 2005.  
Miller, Judith G. Ariane Mnocuhkine. Routledge Performance Practitioners. Routledge, 2007.
Brook, Peter, The Empty Space, (London: MacGibbon and Kee, 1968),
Climenhaga, Royd. The Pina Bausch Sourcebook: The Making of Tanztheater. Hoboken : Taylor and Francis 2012 
Delgado, Maria M. and Rebellato, Dan, Contemporary European Theatre Directors, (London: Routledge, 2010)
Edwards, Hilton, The Mantle of Harlequin, Dublin: Progress House, 1958.
Grotowski, Jerzy.  Towards A Poor Theatre.  Eugenio Barba, ed.  New York: Routledge, 2002.  Print.  
Lehmann, Hans Thies, transl. Karen Juers-Munby, Postdramatic Theatre, (London and New York: Routledge, 2006).
Merlin, Bella. Konstantin Stanislavsky, Routledge Performance Practitioners (London Routledge, 2003)
Meyerhold on Theatre, edited by Edward Braun, (London : Eyre Methuen, 1978)
Mitter, Shomit, Systems of Rehearsal (London: Routledge, 1992)
Pitches, Jonathan, Vsevolod Meyerhold. Routledge Performance Practitioners. Routledge, 2003.
Slowiak, James and Jario Cuesta. Jerzy Grotowski. Routledge Performance Practitioners. Routledge, 2007.
Stanislavski, Konstantin. An Actor Prepares. London: Methuen, 1988

DT3302 Theatre for Children and Young People (15 ECTS)

Module Convenor: 			Marianne Kennedy 
Teaching Team: 	Marianne Kennedy, Marc MacLochlainn and artists of Branar, TYA theatre Company (artists to be confirmed) 
Time: 	Mondays between 10am-1pm, Semester 1,  
Location: 	Studio 2 and Seminar Room 1, O’Donoghue Centre for Drama, Theatre and Performance	 
E-mail: 				marianne.nichinneide@nuigalway.ie   
 
Module Description 
This module gives the students an immersive introduction into the world of theatre for children and young people from an applied, embodied, educational and above all artistic perspective.  Over the course of 12 weeks students will have the opportunity to gain a deeper insight into the dynamic and exciting field of research and artistic practice specifically designed for young audiences through meaningful engagement with theoretical frameworks, contemporary practices and practical methodologies.  
 
The module is jointly delivered with Branar, the leading theatre company creating work for children, who alongside the module convenor, will provide workshops and mentorship for students to develop their own ensemble based creative performance project for children, which they will present to the children of a local primary school.  In week 6 of the semester, students will also have the opportunity to engage with Irish and International theatre for young audiences through attending shows and talks during the Babóró International of Arts Festival for Children, thanks to a valuable partnership with the festival. Through this module students will develop skills in both the critical analysis and practical creation of theatre for children and young people and where and how this work is supported from a policy and funding perspective. 
 
 
Learning Outcomes: 
On successful completion of this module, students will have:  
· Developed a knowledge of Children’s Theatre and its genealogy. 
· Developed a critical understanding and vocabulary around the area of theatre for children and young people. 
· Developed an understanding of a range of ensemble and devising theatre techniques and processes and their application in both a children’s theatre and classroom context. 
· Developed and created work for children and young people. 
· Explored working creatively with children as theatre artists and co-creators. 
· Critically engaged with the Drama Curriculum in the Irish educational system and Arts education in Ireland. 
· Learned how to engage aesthetically with and understand children’s theatre through engagement with recorded performances of Children’s Theatre. 
· Located and contextualised theatre for young audiences within a wider socio-cultural, artistic, and educational context.  
· Understood the policies and funding structures relating to Drama and Theatre for Children and young people at a national and international level. 
 
 
Assessment Breakdown: 
As the format of this class is a collaborative one, students will be required to rehearse as well as read and watch digital recordings outside of class times as well as attend events during the Babóró International theatre Festival for Children. 
 
Coursework 1:		Mid-term Assessment (1,750 words)		40% 
Attend chosen 3 shows and 2 talks during the Babóró International Festival for Children, 10-19 October 2025. Write a critical reflection essay on your learnings about Theatre for Children and Young Audiences through your engagement with the festival and associated events. Details on Canvas. 
 
Coursework 2: 	Tiny Show and Critical Reflection 			60%	 
This is made up of Part A and Part B 
Part A: 		‘Tiny Show’ 						40% 
Part B:  		Critical Reflection (1500 words)			20%  
 
Part A: 		‘Tiny Show’ 						40% 
The framework, the ‘Tiny show’ is one developed by Branar Téatar do Pháistí and now also used by Fishamble and the Baboró International Festival for Children in the development of new work. The model of the ‘Tiny Shows/Seónna Bídeacha’ are a theatre-building activity intended to be a creative and supported environment where artists and theatre professionals can experiment with the creation of new work, new skills, or new roles in a developmental context. As a group, you will perform a 15-minute Work-in-Progress of your proposed ‘Tiny Shows/Seónna Bídeacha’ for an invited audience (of children) and will require rehearsals outside of class time.  
Performances will be presented to a child audience during class time on 24 November 2025.  
 
Part B: 		Critical Reflection					20%  
Each student will write a 1,500 word critical reflection essay on the process and performance of the ‘Tiny Show,’ their own role in it and the learnings from this. They must also situate this work in the area of Theatre for Young people in general. 
 
Indicative Reading List 
 
· Adomat, D. S. (2012). Drama's Potential for Deepening Young Children's Understandings of Stories. Early Childhood Education Journal, 343-350. 
· Bell, John . (2000). Puppets, Masks, and Performing Objects. (available through the library website. 
· Drury, Martin. Article 31: A Small Metal Jacket. (Keynote 2014). 
· Frabetti, Roberto. (2009) "Does theatre for children exist? An unlikely model", ed. Schneider, Wolfgang. Theatre for Early Years : Research in Performing Arts for Children from Birth to Three. Peter Lang GmbH, Internationaler Verlag der Wissenschaften.  Link to Frabetti article here 
· Finneran, M. (2016). "Poltergeist, Problem or Possibility? Curriculum Drama in the Republic of Ireland". Research in Drama Education: The Journal of Applied Theatre and Performance, 21 (1), 108-125. 
· Goldberg, Moses. Children's Theatre: A Philosophy and a Method,(pp 23-25), Chapter 8 
· Goldberg, Moses. Children's Theatre: A Philosophy and a Method, P 102-110 
· Herans, Carlos. (2009)  "Why “Theatre for Early Years”? Memories and highlights of artistic experiences" ed. Schneider, Wolfgang Theatre for Early Years : Research in Performing Arts for Children from Birth to Three,  Peter Lang GmbH, Internationaler Verlag der Wissenschaften.  (Available through the library website Link available here) 
· Klein, Jeanne Interviewing children after performances (2013) Eds. Maguire, Tom and Schuitema, Karian. Theatre for Young Audiences : A Critical Handbook, Institute of Education Press (IOE Press)  Klein Interview Link here 
· Nicholson, Helen. (2005). Applied Drama: The Gift of Theatre. (Chapters 3-4). (pp. 43-60) (Available online through the Library Website link to Applied Drama here) 
· Maguire, Tom, and Karian Schuitema. Indroduction, Theatre for Young Audiences a Critical Handbook. London: A Trenthan Book, Institute of Education Press, 2012. Print.  
· Maguire, Tom. (2018) "Theatre for Young Audiences in Ireland." The Palgrave Handbook of Contemporary Irish Theatre and Performance, edited by Eamonn Jordan and Eric Weitz, Palgrave Macmillan, 2018, 151-164.  
· Emma Miles (2018) "Bus journeys, sandwiches, and play: young children and the theatre event", Research in Drama Education: The Journal of Applied Theatre and Performance, 23:1, 20-39, DOI: (Online access through University library website). 
· O' Neill Cecily & Lambert Alan (1982).  Drama Structures: A Practical Handbook for Teachers.    Portsmouth, NH, Heinemann. (pp 84 - 105). 
· O’Sullivan, Carmel, Schoenenberger, Heidi and Kingston Phillip(2017).  The Impact of Live Performance in Primary Schools in Ireland: A Case Study of the Abbey Theatre’s Priming the Canon Programme  
file:///Users/Marianne/Downloads/Liveperformanceinprimaryschools.pdf   
· O'Sullivan, C. (2013). Theatre for Young Audiences in Ireland. Dublin: Carysfort Press. pp. 50-75. 
· O'Toole, J. (2009). Theatre for Children and Young People: A Critical Handbook. London: Routledge. Chapters 1-2. 
· Perry, J. (2011). The Theatre of the Child: Development Through Play. (pp. 22-40). 
· Prendergast, M., & Saxton, J. (2009). Applied Theatre: International Case Studies and Challenges for Practice. Bristol: Intellect Books. Chapters 5-6. 
· Reason, M. (2010). The Young Audience: Exploring and Enhancing Children's Experiences of Theatre. (Chapters 7-8). Available through Library Website 
· Saldaña, J. (2005). Ethnodrama: An Anthology of Reality Theatre. (pp. 130-150).  
· Shaughnessy, N. (2012). Applying Performance: Live Art, Socially Engaged Theatre and Affective Practice. Basingstoke: Palgrave Macmillan. pp. 200-225. 
· Schneider, W. (2009). Theatre for Early Years: Research in Performing Arts for Children from Birth to Three. London: Routledge. pp. 12-35. 
· Taube, Gerd. (2009). "First steps Aesthetic peculiarities of the “Theatre for Early Years”", ed. Schneider Wolfgang, Theatre for Early Years : Research in Performing Arts for Children from Birth to Three, Peter Lang GmbH, Internationaler Verlag der Wissenschaften.  (Available through the library website  Link for First Steps... here ) 
· Webb, Tim. "Impossible audiences: The Oily Cart’s theatre for infants, people with complex learning disabilities and other young audiences who are primarily non-verbal."  
Eds. Maguire, Tom and Schuitema, Karian. Theatre for Young Audiences : A Critical Handbook, Institute of Education Press (IOE Press).  
· Wright, E. (2014). Directing Theatre for Children. London: Bloomsbury. Chapters 1-2. 
 
 
Watching: Links available through Canvas 
· Rothar by Branar       
· 'Nine Stories about Love' (Link available through Canvas) 
· Woolies Quest by Branar 						          
· Bláth by Branar 
 
 
Weblinks: 
· Assitej Strategy. https://assitej-international.org/advocacy/manifesto 
· Article on Critical Response Process: 
http://bussigel.com/communityart/wp-content/uploads/2016/08/critical_response.pdf  
· Branar’s Strategy ‘Branarfesto’ https://branar.ie/en/about#branar-strategy 
· CulturEU Funding Guide: EU Funding Opportunities for the Cultural and Creative Sectors 2021-2027  
· https://culture.ec.europa.eu/funding/cultureu-funding-guide/booklet  
· Frantic Assembly. Devising Theatre Pack: 
http://s3.amazonaws.com/arena-attachments/1304735/607ab2c77fdc0370add99a3440dcf6a9.pdf?1506913628  
· La Baracca Children’s Rights to Art and Culture 
https://www.testoniragazzi.it/area.php?idarea=43&lang=en  
· Sample Teachers’ Resource Pack: 
https://issuu.com/ytouring/docs/hungry_preparatory_pack  
· Titus, Redbridge Arts Interview with Creative Team: https://redbridgearts.co.uk/projects-performances/titus/   
· This Island’s Mine (Documentary)  https://www-digitaltheatreplus-com.libgate.library.nuigalway.ie/education/collections/flute-theatre/this-islands-mine 

[bookmark: _Toc202436858]Semester 2

DT2115 Writing for Stage and Screen
Wednesday 12-1 Seminar 1, Friday 12-1 Seminar 1 
Lecturer: TBC
Module Description 
This module introduces students to writing for the stage and screen through weekly lectures and practical workshops where they will complete writing tasks and analyse dramas and screenplays. They will learn to develop characters, write dialogue and learn how to structure stories dramaturgically as well as being introduced to different genres and styles of writing for the stage ranging from Greek tragedy to the Hero’s Journey in the Hollywood screenplay. Students should be prepared to write in class, read work out loud to peers and to comment on each other’s work. 
Learning Outcomes
· Understand and practice key dramaturgical strategies for writing for the stage and screen 
· Develop methods to create dialogue and convincing characters 
· Complete a dramatic scene and be able to identify what worked
· Practice writing for specific genres and adapting stories for the stage and screen 
Assessment: 
· Short Scene - 20%
· Critical Reflection Essay  -30%
· Longer Scene  - 50%






DT2117: Socially Engaged Theatre and Performance

Monday 12-1 Rehearsal 1, Monday 2-3Rehearsal 1 
Instructor: Dr Jessamyn Fairfield and Dr Finian O’Gorman 


Module Description  
This module examines techniques, methods and dramaturgies of socially engaged theatre and performance practices drawn from an international field. This module defines socially engaged theatre and performance as work that aims to reflect on, analyse and challenge social structures and hierarchies through theme, content, process, collaborators and/or staging. The practitioners, work, and techniques that we will study may operateoutside traditional theatre spaces and have purposes that are utilitarian as well as aesthetic, but all share a commitment to inciting meaningful change. This module ultimately empowers learners to create their own socially engaged theatre and performance work-in-progress by the end of the semester drawing on and extending the techniques and methods introduced in the module.   

Learning Outcomes  

By the end of this module, a learner will be able to:   
Identify and analyse the work of selected key practitioners and/or landmark projects, processes and techniques in the international field of socially engaged theatre and performance 
· Workshop with and apply selected techniques and methods frequently used in socially engaged theatre and performance practices which may include but are not limited to Theatre of the Oppressed, Forum Theatre, satire, guerilla theatre, and devised theatre techniques 
· Define and critically reflect on their own approach to socially engaged theatre and performance practice 
· Plan and execute a group or individual performance project which demonstrates application of socially engaged aesthetic techniques and methods  
· 
Assessment  
30%- Midterm Pitch Presentation 
Brief presentations in class to pitch an existing socially engaged company or production covered in class/readings, or pitch your own socially engaged project related to an approach or practitioner covered in class (e.g. epic theatre, street and spectacle theatre, theatre of the oppressed, satire).  
Slides Due Friday 19th February 2026, Presentations the following Monday 

30%- Performance Project 
Group performance project that demonstrates the application of one or more socially engaged theatre and performance techniques and methods in practice. 
Presented Week Twelve in class 

40%- Annotated Performance Critical Reflection Essay 
This essay critically situates and analyses the original performance project output including documentation of the performance planning and execution.  
Due Wednesday 5th May 2026 
 
Indicative Reading List 
Primary text: Shaughnessy, Nicola. Applying Performance: Live Art, Socially Engaged Theatre and Affective Practice. Basingstoke: Palgrave Macmillan, 2015.  
Boal, Julian. Theatre of the Oppressed and its Times (1st ed.). Routledge, 2023.  
Declercq, Dieter What Satire Can Do for Us. The Philosopher’s Magazine, 92, 2021. 
Lonergan, Patrick. ‘To Know How It Ends/And Still Begin to Sing It Again’: Anaïs Mitchell’s Hadestown, the Climate Crisis, and Recursive Ecodramaturgies, Green Letters, 29:3, 294-306, 2025. 
Weston, Sarah. ‘Being part of something much bigger than self': the community play as a model of implicit and explicit political theatre practice. Research in Drama Education: The Journal of Applied Theatre and Performance, 25:2, 161-177, 2020. 
 
DT2121: Theatre and Language

Tuesdays, 1pm - 3pm, Semester 2, Studio 1
Instructor: Marianne Kennedy
Module Convenor: 	Marianne Kennedy 
Time: 			Tuesdays, 12pm–1pm & 2pm-3pm 
Location: 	Rehearsal Room 1, O’Donoghue Centre for Drama, Theatre and Performance 
Contact: 		marianne.nichinneide@universityofgalway.ie 
 
Semester: 2 | Credits: 5 ECTS 
 
Module Description 
This module examines the relationship between theatre and language as a dynamic, cultural, political, and embodied practice. Our positionality on the in one of the most linguistically and culturally diverse cities on the West Coast of Ireland— an officially bilingual city where Irish and English coexist within a distinctively multilingual and multicultural urban and rural context—the module explores how theatre both reflects and shapes linguistic experience. It foregrounds bilingual theatre practices while engaging with wider multilingual, intercultural, and transnational performance frameworks.  The module is grounded in the understanding that language is never neutral. As Marvin Carlson argues, theatre is a site where ‘languages are always in play, competing, cooperating, and revealing the power relations embedded within them’ (Speaking in Tongues, 1). Drawing on theatre and performance studies, translation studies, and cultural theory, students investigate how language functions dramaturgically, how meaning is negotiated across linguistic difference, and how theatre can both challenge and reproduce structures of linguistic authority. 
 
Through the study of multilingual and intercultural theatre, Irish-language theatre, bilingual performance in Ireland, signed theatre practices (ISL and BSL), and international case studies, students will consider the role of theatre in sustaining minority and minoritised languages. Patrice Pavis reminds us that intercultural theatre emerges not from the erasure of difference, but from ‘the productive friction between languages, cultures, and systems of representation’ (Theatre at the Crossroads of Culture, 4). This module positions such friction as a creative and critical force.  This module embraces formal experimentation, practice-based research, and linguistic plurality as essential to contemporary theatre education. Theatre is treated as a powerful language that reflects lived realities and holds culture within it. Ensuring minority and minoritised languages—spoken and signed—are visible on Ireland’s main stages is both an artistic and ethical imperative. Students completing this module will be equipped to think critically, creatively, and responsibly about theatre in a globalised, multilingual world. 
 
 
Learning Outcomes: 
 
On successful completion of this module the learner will be able to: 
 
· Devise a short bilingual or multilingual ensemble performance. 
· Develop multilingual ensemble practices and learn to work in and with intercultural groups. 
· Critically interrogate issues of multilingualism, minority languages, globalisation and interculturalism, including signed languages. 
· Apply theoretical concepts relating to language, translation, and interculturalism to practical theatre-making. 
· Gain knowledge of the area of multilingual and minoritised language theatre and performance and its lineages of practice. 
 
Assessment 
Devised Multilingual Group Performance - Week 5:  
This will be a theatrical work-in-progress presentation on one or more of the themes or approaches covered in the case studies on the module including minority languages, globalisation and interculturalism with an accompanying 500 word critical reflection on the student’s role in the process.  
Total: 20%  
 
Final Devised Group Performance - Week 12:  
students will propose and devise a short ensemble performance that responds to work or themes covered in the course, with a 500 word critical reflection on the process and performance of the piece 
Total: 40 % 
 
Written or Video Essay OR Draft policy (40%) – Week 12: 
(a) Students will write a critical essay or record a video essay that makes an argument in relation to issues of multilingual theatre, minority languages and theatre, globalisation and interculturalism in theatre.  This will be based on the themes and teachings of the module. 
OR  
(b) Draft a policy proposal for a theatre organisation, festival, or government body that embeds linguistic diversity into practice supported by national and international intercultural case studies. 
Total:  40%  
 
Indicative Reading List:  
Bassnett, Susan. Translation Studies (2014), Ch. 7. 
Boal, Augusto. Theatre of the Oppressed (1998), Ch. 1.  
Carlson, Marvin. Speaking in Tongues (2009), Introduction.  
Giebert, Stefanie. “Drama and theatre in teaching foreign languages for professional purposes”, Recherche et pratiques pédagogiques en langues [En ligne], Vol. XXXIII N° 1 | 2014, mis en ligne le 10 mars 2014, consulté le 08 juillet 2026. URL : http://journals.openedition.org/apliut/4215  ; DOI :https://doi.org/10.4000/apliut.4215  
Johnstone, Keith. Impro for Storytellers (1999), Ch. 4 & 5.  
Lech, Kasia Multilingual Dramaturgies (2024), Ch. 2. 
Lecoq, Jacques. The Moving Body (2000), pp. 135–150.  
McIvor, Charlotte. Migration and Performance in Contemporary Ireland (2016), Ch. 2.  
McIvor & Walsh. Contemporary Irish Theatre (2024), Conclusion. 
O’Leary, Philip. An Underground Theatre (2017), Ch. 3. 
Pavis, Patrice. Theatre at the Crossroads of Culture (1992), Ch. 4.  
Reason, Matthew. Theatre Audiences and Performances (2010), Ch. 3.  
 
Podcasts:  
The Attic Sessions Podcast (Ní Chéileachair): https://soundcloud.com/theatticsessions   
BBC World Theatre Podcast: Migration and Global Voices: https://www.bbc.co.uk/podcasts   
Devising Theatre Podcast (Royal Holloway): https://anchor.fm/devising-theatre   
Intercultural Theatre Podcast (NYU): https://soundcloud.com/interculturaltheatre  
National Theatre Podcast: Devising Theatre, Ep. 3: https://www.nationaltheatre.org.uk/podcasts   
Royal Central School Podcast: Migration and Theatre in Europe: https://www.cssd.ac.uk/podcast   
Stage Left Podcast on Theatre Technology: https://stageleftpodcast.com   
Talking Translation Podcast Ep.1: https://www.tcd.ie/trinitylongroomhub/media/translation-podcast 
Translation Studies Podcast, Ep. 5 on theatre translation: https://translationstudies.podbean.com   
 
 
Digital Resources:  
Abbey Theatre Translations clips: https://www.youtube.com/watch?v=j8Sk1LLy_gY  
An Triail TG4 Archive: https://www.tg4.ie/en/player/categories/drama-series-play/?plid=6006786297001 
Polish Theatre Ireland Interview: https://www.youtube.com/watch?v=tpK2msyWlGA  
Rimini Protokoll: 100% Berlin: https://www.youtube.com/watch?v=yXl7RArOKvw   
Teatro Campesino documentary: https://www.youtube.com/watch?v=GuRwM2lT0vY   
Théâtre du Soleil documentary: https://www.youtube.com/watch?v=pX6rZcEjL2E   
African Gothic trailer: https://www.youtube.com/watch?v=ZQp08_o4P8o   
 
 
Policy Documents:  
Arts Council of Ireland: Equality, Human Rights and Diversity Policy: https://www.artscouncil.ie/Arts-in-Ireland/Policy-and-Strategy/Equality-Human-Rights-and-Diversity/ 
Council of Europe – European Charter for Regional or Minority Languages (1992): https://rm.coe.int/168007c07d   
Creative Europe Programme: https://culture.ec.europa.eu/creative-europe   
European Audiovisual Observatory: Multilingualism in Digital Culture: https://www.obs.coe.int   
European Union, New European Agenda for Culture (2018): https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=CELEX:52018DC0267  
Foras na Gaeilge, Irish Language and the Arts Strategy 2018–2023: https://www.forasnagaeilge.ie/arts-strategy   
Forced Entertainment Complete Works: https://www.forcedentertainment.com/project/complete-works/   
HowlRound Podcast: Theatre and Social Change: https://howlround.com/theatre-history-podcast 
Irish Arts Council Strategic Review (2020): https://www.artscouncil.ie/Arts-in-Ireland/Policy-and-Strategy/ 
Languages Connect: Ireland’s Strategy for Foreign Languages (2017–2026): https://assets.gov.ie/25447/9ad5c4eb44e94b4c86ddf7d6f07f1c41.pdf   
UNESCO Universal Declaration on Cultural Diversity (2001): https://unesdoc.unesco.org/ark:/48223/pf0000127160   
UN Special Rapporteur on Cultural Rights Reports: https://www.ohchr.org/en/special-procedures/sr-cultural-rights   
 
 
Rehearsals 
There will be one class dedicated to rehearsing the performance but groups must meet outside of class time, it is a requirement of the performance in order to prepare their scene. Use of props, costumes and instruments is encouraged. If some members of the group are not turning up to rehearsals or not contributing to the group you must notify the lecturer so this can be taken into account. 
 
You can book space in the O’Donoghue Centre by writing to odcbookings@universityofgalway.ie  
 

TP307: Theatre in Practice (30 ECTS)
Venue: Studio 2 and O’Donoghue Centre Theatre ( final weeks) 
Teaching Team: Ian R. Walsh  and Mike O’Halloran with some guest practitioners
Times: 
Weeks 1- 4: Tuesdays, Wednesdays, Thursdays 10am-3pm
Week 5-7: Tuesday, Wednesday, Thursday 10am-5pm
Performance Dates: Weeks 8-9 ( Week starting March 1st and Week starting March 8th 2027) 
Course Overview
This module is designed to provide a professional-level theatre production experience in so far as is possible within a university assessment structure. The first phase of rehearsals will explore relevant modern and contemporary staging processes and tragicomedy, offering students the opportunity to test out various skills in performance, design and production in relation to the chosen play, The Visit by Friedrich Dürrenmatt through a series of practical workshops. Scene work will develop as the module progresses, followed by a collective decision-making process regarding the shape and form of the final performance. This module is 30 ECTs, constituting the entire coursework for the semester and the rehearsal process will be run as a professional theatre experience where possible. In the weeks prior to the live performance, some evening and/or weekend rehearsals will be required.
All students will be presented with opportunities for performance and production roles
(subject to attendance). 
If students are committed to extra-curricular performances or duties (e.g roles in GUMS musical, Dramsoc productions, Theatre Week etc) these must be declared to the teaching team and they are no excuse for missed rehearsals or any other lack of commitment. 
Please note that all assessment is designed to capture the development of student learning, not the perceived ‘success’ of a final performance for a live audience.
Learning Outcomes:
• Understand and apply knowledge of the main characteristics of professional theatre
production and performance
• Produce critical skills for analysing contemporary performance and production
practices 
• Enhance skills in the areas of performance, textual analysis and playwriting, ensemble
practices and creative processes
• Strengthen knowledge and skills of production management such as internal
communications, budget management, stage management and design, marketing and
publicity.
Assessments:
Professionalism: 40% (*include Safe to Create (TBC)/Safe Pass)
Presentations: 30%
Reflective Essay: 30%
Indicative Reading List
Dürrenmatt, Friedrich, The Visit translated by Patrick Bowles ( Grove Press 1990) 
Whyman, Rose, A Concise Introduction to Tragicomedy on Digital Theatre + 
https://edu-digitaltheatreplus-com.nuigalway.idm.oclc.org/content/guides/tragicomedy
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