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1. The Title Page.
Manuscripts and first incunabula: Absence of a title page 

            => use of incipt and explicit

❖ Age of printing : the invention of the title linked to the creation of the title page

❖ In the Middle Ages : the identification of a narrative using an incipit or explicit

Examples of incipits or explicits in manuscripts of Renaut de Montauban:
✔ Manuscrit D – explicit :   Ci faut le Romanz de Reinaut
✔ Manuscrit A – explicit :   explicit de Re. De Montaubain
✔ Manuscrit R – incipit :     Seigneurs, or faites pais et veuilliés escouter.
                                                 Des .iiij. Fiz Aymon je voudray vous conter 

          -> shift in focus from Renaut to the four brothers 



1. The Title Page. Incunabula: Absence of a title page and use of 
incipt and explicit.

Both the 1495 and the 1497 editions have an 
incipit introducing the table of contents

Les Quatre Fils Aymon, Jehan de Vingle

and an explicit combined with a colophon

First incunabula of L’Abuzé en Court (1480-1485) 
and Guillaume Le Roy (1485-1486): no title page. 
Instead, there are incipit and explicit, but no 
colophon

L’Abuzé en Court - the focus shifts from the four brothers 
in the incipit to Renaut de Montauban in the explicit



1. The Title Page. Incunabula: First title pages.

Les Quatre Fils Aymon, 
Jehan de Vingle

Title page
of the 1493 
and 1495 
edition
☚ 



1. The Title Page. Manuscripts After the Title Page.
Manuscript copied from a printed book with title page: 
absence of title page. Handwritten title page.

Oxford, Bodleian Library MS Arch. Selden. B. 10, f.200r 
and New York, Morgan Library, PML 23611 A.ii.a

Carpentras, Bibliothèque Inguimbertine, MS 
405, f. 1r (13th - 16th centuries)



2. The Table of Contents. Brief overview.
❖ Table of content (ToC): summary or abbreviated account of the

contents of a book
❖ They give a certain sequence of how to read a text and by doing so they 

insert themselves into the sequence
❖ They represent an uncertain zone between the physical book and the 

metaphysical text
❖ Two factors for rise of ToC in medieval books:
       1. prose texts that are already visibly divided into smaller units

2. development in reading practices
❖ Before the widespread inclusion of pagination/foliation, ToCs are the best 

way to guide through a text. Sequentiality of ToC due to physical nature of 
the medium book



2. The Table of Contents.
ToC’s in the Hortulus mss.

Città del Vaticano, Biblioteca Apostolica Vaticana, Reg. lat. 469, f. 30r [C], mid 
9th century, f. 29r-30v.



2. The Table of Contents.
ToC`s in the Hortulus mss.

Leipzig, Universitätsbibliothek, Rep. I. 53, [L], mid 10th century, f. 1r



2. The Table of Contents.
ToC`s in the Hortulus mss.

Lucca, Biblioteca Statale, 
MS 1388, [U], 1470, f. 14r.



2. The Table of Contents.
ToC`s in the Hortulus mss.

Augsburg, Staats- und 
Stadtbibliothek, 2 Cod 133, 
[A], 1479, f. 46v.



2. The Table of Contents.
ToC`s in the Hortulus prints
Nuremberg 1512

Strabi Fuldensis monachi poete suauissimi. 
quonda[m] Rabani Mauri auditoris Hortulus: 
nuper apud Heluetios in S. Galli monasterio 
repertus. qui Carminis elegantia tam est 
delectabilis. q[am] doctrine 
cognoscendarum quarundam herbarum 
varietate vtilis. Ad Grymaldu[m] abbate, 
Nuremberg 1512 by Joannis Weyssenburger.

“Quid quoque capite deinceps 
contineatur. signatum est hic 
Digestim.” [What is contained 
thereafter in each chapter. The 
signed is organized here.]



2. The Table of Contents.
ToC`s in the Hortulus prints
Basle 1527

Aemilius Macer De herbarum virtutibus : 
Iam Primum Emaculatior, Tersiorque in 
lucem aeditus, Basle 1527 by Johannes 
Atrocianus, Faber; reprint in Freiburg 1530.



2. The Table of Contents.
Incunabula: Table of contents describing the different 
chapters

No title page, but 
two introductory 
pages with woodcuts 
preceding the table 
of contents

Les Quatre Fils Aymon, 
L’Abuzé en Court 
(1480-1485)



2. The Table of Contents.
Incunabula: Table of contents describing the different 
chapters

Mention of number of chapters

Les Quatre Fils Aymon, L’Abuzé en Court 
(1480-1485)

Summary per chapter

Les Quatre Fils Aymon, Guillaume Le 
Roy (1485-1486)

Mention of 
number of 
chapters 
and 
summary 
per chapter
☚ 



3. Chapter marks.

Città del Vaticano, Biblioteca 
Apostolica Vaticana, Reg. lat. 
469, f. 30v.

Leipzig, Universitätsbibliothek, 
Rep. I. 53

Città del 
Vaticano, 
Biblioteca 
Apostolica 
Vaticana, Pal. 
lat. 1519, f. 
86v.

Lucca, Biblioteca Statale, MS 
1388

Augsburg, Staats- und Stadtbibliothek, 2 Cod 133, f. 49r.



1510 Vienna edition, p.8. 1512 Nuremberg edition, p. 10. 1527 Basle edition, p. 50.

1530 Straßburg edition, p.106.



4. Rubrication, Woodcuts and Decorative Initials.
Elements that attract the reader’s attention and signal a new 
section of the text.

Some strategies:
❖ Signaling words
❖ Initial letters (decoration and size)
❖ Rubrication
❖ Woodcuts

For example: The signaling word 
‘Comment’ introduces the summary 
of the new chapter ☛
While ‘Chapitre’ might appear at the 
end of the summary.

Les Quatre Fils Aymon, L’Abuzé en Court (1480-1485)
Les Quatre Fils Aymon, Guillaume Le Roy (1485-1486)



4. Rubrication, Woodcuts and Decorative Initials.

1495 and 1497 edition of 
Jehan de Vingle 

Combination of 
several tricks: 
signaling words 
‘Comment’ and  
‘Chapitre’ + 
woodcut ☛



4. Rubrication, Woodcuts and Decorative Initials.

Les Quatre Fils Aymon, 
L’Abuzé en Court 
(1480-1485)

Differences in size might create a hierarchy between initials

The bigger initial introduces a 
new chapter

While the smaller one signals a  
new section within the chapter

Les Quatre Fils Aymon, 
Jehan de Vingle (1495)

Les Quatre Fils Aymon, 
Guillaume Le Roy (1485-1486)

Initials to be 
added by 

hand later – 
presence of 

guide 
letters

☚ 



4. Rubrication, Woodcuts and Decorative Initials. Rubrication 
in incunabula.

Les Quatre Fils Aymon, L’Abuzé en Court 
(1480-1485)

Rubrication to summarize 
the woodcuts

preceding the table of 
contents

☚



4. Rubrication, Woodcuts and Decorative Initials. Rubrication 
in incunabula.

Les Quatre Fils Aymon, 
L’Abuzé en Court 
(1480-1485)

Only example of 
rubrication to 
highlight the 
summary of the 
second chapter
☛



4. Rubrication, Woodcuts and Decorative Initials. Woodcuts in 
incunabula.

For example: Les Quatre Fils Aymon, Jehan de Vingle, 1493-1495-1497-1499 editions

✔ Title page
✔ 28 woodcuts: for each chapter in rare occasions re-use of a woodcut
✔ Seal of Jean de Vingle at the end of the incunabulum

❖ Biggest innovation versus older incunabula of the literary tradition 
of Renaut de Montauban/Les Quatre Fils Aymon: the quality and 
the important amount of woodcuts

❖ Woodcut not always reflects correctly the content of the text 
(reutilization)



4. Rubrication, Woodcuts and Decorative Initials. Manuscripts 
After Woodcuts.

Ink drawings 
made in the 
style of 
woodcuts
☛
Maybe 
copied from 
a printed 
book

Oxford, Bodleian Library MS Douce 261, ff. 11v and 38r (detail), c. 1564



4. Rubrication, Woodcuts and Decorative Initials.

Title page from the 1512 
Hortulus edition by 
Johann Weyssenburger



5. Signature Marks.

❖ What are signature marks? They indicate the order of sheets and 
their leaves. We use them nowadays primarily as page numbers.

❖ How can you recognize them? Look for a letter from the 23‐letter 
Latin alphabet: A to Z, omitting either I or J, either U or V, and W.
If it is a long book, the series might have to be run through multiple 
times, with A–Z followed by AA–ZZ, AAA–ZZZ, etc.
Followed either by an arabic or a roman numeral.

❖ What if a leaf doesn’t have a signature mark? Just count forward from 
the last printed signature.



5. Signature Marks.

Les Quatre Fils Aymon, Guillaume Le Roy 
(1485-1486)

Les Quatre Fils Aymon, Jehan de 
Vingle, 1493-1495-1497-1499 editions

a .ii.
a .iii.
a .iiii.
and after another 4 
folios we find: b  b n  
b m 
No j
After r : A B C etc.

an  = a ii
am = a iii
aim = a iiii
and after another 4 folios we find: b  
b n  b m 
Signatures are not always very regular: 
f in= f iii  instead of f iii
No j
m iin = m iiii
No u
No w  



6. Collective Volumes

❖ codices or printed books that contain more than one distinct 

works

❖ different reasons for inclusion of texts

❖ not only the longest or first text should be considered when 

trying to understand the book in total

== interplay of each text 



6. Collective Volumes. Sammelbände and hybrid volumes: 
manuscript and print bound together.

Oxford, St John’s College Library A.2.8 and MS 340

17th-century 
binding draws 

attention to 
printed parts 

only
☚ 

Oxford, St John’s College Library  
A.2.5 and MS 266 16v and 517r

Ruling and 
rubrics make 
the print and 
manuscript 
parts look 
alike
☛



7. Running Titles. In manuscripts before print.

BnF, MS Français 183, fol. 53r 
(c. 1327, France)

Before print: not 
always present. 
In books 
containing many 
texts or chapters 
intended for 
discontinuous 
reading
☛

Bodleian Library MS. Laud Misc. 
191, f. 70v (c. 1325, Germany)

Legenda Aurea

Prague, Národní knihovna 
České republiky, MS III.G.31, 
f.23r (c. 1300-1350, Czech?)

Theological 
compendium

Economy
(abbreviated 

words, use 
of both 

pages for 
the same 
title, etc.)

☚ 



7. Running Titles. In print and later manuscripts.

Oxford, Bodleian Library MS 952, f. 5r

The mechanics 
of printing 
make it easier 
and cheaper to 
include longer 
running titles 
more often
☛

Washington DC, The Library of 
Congress 48043527, C.V.a

Legenda Aurea: by Caxton and copied from Caxton



7. Running Titles. In print and later manuscripts.

Running title in the 1527 Aemilius Macer 
and Hortulus edition by Johannes 
Atrocianus.

Even being included in 
single-text books, for 
example here:

The sixt tragedie of the most graue 
and prudent author Lucius, Anneus, 
Seneca, entituled Troas. London: 
Richard Tottyll, 1559 (STC 22227)



8. Types. Identification and dating.

Cambridge University 
Library, Duff 135, f. 1r 
(single leaf, c. 1500)

Attributed to 
Wynkyn de Worde
☛

Cambridge 
University 
Library, Duff 362, 
f. 1r (single leaf, c. 
1500)

Attributed to 
Richard 
Pynson

☚ 



8. Types. Identification and dating.

Cambridge University Library, STC (2nd ed.) 21070, F.ii.a

Attributed to 
Wynkyn de 
Worde (c.1500)
☛

Problems and challenges:

❖ Buying of new typefaces

❖ Lending (and stealing?) 

❖ Collaboration between 

printers
De Worde’s 
colophon 
(dated 1500)
☛

British Library, STC
(2nd ed.) 20882, E.iv.a

Dated 1534 ☛



9. Provenance. Colophons and printer’s devices.

William Caxton’s device Wynkyn de Worde’s device
Jehan de Vingle’s device

Printer’s devices: continuity



9. Provenance. Colophons and printer’s devices.

Oxford, Bodleian Library, MS. Arch. Selden. B. 10, f. 209v 
(detail): “empryntede at London in flete stret at the 
sygne of the sone by Wynkyn Worde” 

Colophon copied from print 
by hand

Printers device of Johann Weyssenburger from the 
1512 Nuremberg Hortulus edition. 



9. Provenance. Ex libris and ownership inscriptions.

Oxford, Bodleian Library MS Arch. 
Selden B.10, f.212r and 211v

Ex libris (bookplates) old and new 

Bristol, University of Bristol Library, DM268 

Library ex libris /
Book curse (“anathema furanti”)

Names / coats of arms

Ownership inscriptions



Some conclusions.

❖ Some elements appear across different media (for example 
tables of contents)

❖ Some elements appear for the first time with printed books 
(like title pages)

❖ Some elements are modified or mean something else 
(such as running titles)

❖ Marketing strategies populate books with elements to 
attract readers (not done on commission anymore)

Thank you for your attention!


