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WHO ARE WE?

Laurie
(Universitat Zurich)

Sara
(Universidad de Alicante)

Brenda
(University of Galway)
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From Manuscript to Print: A
Matter of Bankability?

The Commodification of the
Early Book: Collecting and

Selling Rare Books in the 19th
Century
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Open Educational Resources (OER) in
the History of the Book: Towards a
New Anthology
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VAUE

A Book-Sale at Sotheby’s Auction-Room. Hand-colored wood engraving from The
Graphic, London: May 26, 1888

WHAT 15 THE VAUE OF /

BOON!
Monetary Cultural
Established by Established by
the client’s the literary or
interests and historical impact
economic of the text
availability




= [HE BOON 40 COMMODITY

Price is dependent on:
personal interest, economic
availability, trends

Book-collectors set and
followed trends

The canons of value we use
today were formed during
the 19th century
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CUTURL VAUE

HOW THE
CONCEPT OF
VAUL
CHANGES I
OTHER
PROJECTO
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L e Second Volume de Merlin, Paris: Antoine Vérard, 1498 Brenda’s text

More than a luxury object: fromthe  The literary value helps to create a
royal court to the Grande Réserve “canon”



CHOICE

Selection

« Mise en prose
» Which books were printed?
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Guiron le Courtois, Paris, Antoine Vérard,
1503. Paris, BnF, VELINS-622, f. A1R




CHOICE

CREATING A DIGITAL ANTHOIOGY

COIECTING AND SEMNG RARE
BOONOS IN THE 19TH CENTURY

Editorial choices Value

 Past and present editors . Choice influences value
o Importance of context  Personal taste

. Society

 Changes

Better understanding the
present through the past
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INTERMEDIALITY

 INTERMEDIALITY
NTERMEDIALITY
INTERMEDIALITYY




INTERMEDIAITY

So, what is it? - : ;
Aol “The strange thing is that despite having no knowledge of or

training in intermedial studies most people are good at
understanding intermedial relations, though of course not many
of them would be able to use academic terminology to describe
»ao"- what they are doing, nor would they be interested in doing so.”
(Bruhn and Schirmacher, Intermedial Studies: An Introduction to
( 9 Meaning Across Media)
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https://search.library.nuigalway.ie/primo-explore/fulldisplay?docid=TN_cdi_swepub_primary_oai_DiVA_org_lnu_108325&context=PC&vid=353GAL_VUJ&lang=en_US&search_scope=PRIMO_CENTRAL&adaptor=primo_central_multiple_fe&tab=local&query=any%2Ccontains%2Cintermedial%20studies&offset=0
https://search.library.nuigalway.ie/primo-explore/fulldisplay?docid=TN_cdi_swepub_primary_oai_DiVA_org_lnu_108325&context=PC&vid=353GAL_VUJ&lang=en_US&search_scope=PRIMO_CENTRAL&adaptor=primo_central_multiple_fe&tab=local&query=any%2Ccontains%2Cintermedial%20studies&offset=0

INTERMEDIAITY

What? But
intermediality
is the coolest!

“nor would they be interested in doing so.”

If they’re not
interested, then
does it even
matter?
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Intermedia Chart

\WHAT 1S 1T TO US?

“MEDIA TYPES*

Sources & Manuscript and Print

Resources i
Digital resources
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Two main nodes: ones that
academic research often takes
on as a productive output

Digital T ot databases I(e.g. ISTC (producing transcripts) and
Jital TTanseriptions and MEI) resources we reference (ISTC

and MEI)
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